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Nuestras Recomendaciones:

Abrir la conversacion sobre la
Diplomacia Cultural al debate

Ampliar el alcance historico del analisis

Desafiar las compresiones
eurocentristas




Nuestras Recomendaciones:

Cuestionar el privilegio

Considerar estructuras de gobernanza

Reconocer el mito de la neutralidad de
la cultura




Nuestras Recomendaciones:

Usar las herramientas a la mano para
avanzar en el estudio y la practica
criticos.

Trabajar para facilitar un medio mas

que un fin

Basar el debate en la autorreflexividad




Nuestras Recomendaciones:

Establecer la formulacion interacti-
va de problemas

Enfrentar el pasado a través de una
lente multiepistémica
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Yo vivo dentro de los limites de
un gobierno tradicional donde nos
vemos como un gobierno separado
tanto de los Estados Unidos como de
Canada. Mantenemos nuestra forma
original de gobierno, y no somos, como
algunos juristas dicen, cuasi
soberanos,

nosotros definimos nuestra propia

Ssoberania. Por consiguiente, en
todo este dialogo estoy
comprometida a tener una relacion
constante con
un lugar especifico.

JOLENE RICKARD,
panel publico

Recomendaciones

A continuacion se exponen algunas de
las principales recomendaciones que
surgieron de este debate:

- Cuestionar el
privilegio.

A menudo se asume que, en el entorno
en red de la era global, en la medida que
el numero y la diversidad de actores no
estatales involucrados en la diplomacia
crece, la practica de la diplomacia

misma se democratiza — ese “llegar mas
alla del Estado” es en si mismo una
practica lib- eradora. Los participantes
desafiaron esta idea de democratizacion,
enfatizando la existencia continua de
ambitos dispares de participacidon y la
asimetria en su nivel de compromiso con
la descolonizacion en el estudio y
practica de la diplomacia. El

curso del debate insistié en que el estudio
y practica actuales privilegian la episteme
oc- cidental que perpetua el colonialismo y
las relaciones colonialistas, el racismo
sistémico y las diferencias de poder.

Robert Albro: Cuando pensamos sobre el Estado
Nacion como la entidad que crea la posibilidad de lo
que entendemos por con- juncion de la cultura y la
diplomacia, y la his- toria y las relaciones de poder de
la despos- esion que eso conlleva, yo creo que
también estamos pensando en una cuestion de
escala. Cuando hablamos sobre diferentes entidades
soberanas u organizaciones politicas como los
pueblos indigenas, cuando hablamos de Es- tados
Nacion y sobre actores de la sociedad civil y nuevos
actores y actores no estatales, me parece que detras
de eso esta la cuestion de escalas de participacion
alternativas, como sea que queramos etiquetarlo —
Diplomacia Cultural o Relaciones Culturales o lo que
sea.

Dylan Miner: Me dirijo a ustedes desde el Tratado del
Territorio Saginaw de 1819. Estas son las tierras
tradicionales de la Confeder- acion de los Tres
Fuegos de Ojibway, Odawa y el Pueblo de las
Naciones Potawatomi. Es- toy de acuerdo con la
importancia de recon- ocer donde estoy en los E.E.
U.U. Quiero ase- gurarme de que nombremos y
reconozcamos a Breonna Taylor y a otras personas, y
a todos aquellos que fueron asesinados, brutalizados
y afectados por la violencia del estado y el racismo
estructural. Es asi como, pienso que los asuntos que
estamos debatiendo aqui estan inscritos en el
colonialismo y el racismo.

Ben Schnitzer: Si estamos hablando en términos de
descentralizar al Estado Nacion, creo que es
importante recordar nociones de soberania que nunca
se extinguieron, y al trat- ado en si como un
recordatorio emblematico de los incumplimientos del
tratado. Pienso, por ejemplo, en las Alianz
Tratado de la Cadena [Convenant Chai
entre los Haudenosaunee y los p
ropeos. Mientras trato de cultiv,
alguien que esta comprometii
publicas y pensando sobri
que sostienen las relacio
considerando como po-
equitativamente sobre
de dominacion colonia
Subvertirlas.
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“In the months since the summit meeting the
world has become a darker place, but the

significance of our discussions has grown.”
Nicholas J. Kull

NICHOLAS J. CULL

Professor of Public Diplomacy, University of Southem California,
Local host for 2%° Summit of NACD, Players: We are all practitioners.

Cuh:nl diplomacy is a topic which is both
blessed and cursed by the extent to which itis
known in the world at large. It helpe that scome
people are aware that culture has always played 2
role in intemational relations and that presenting
elements of 2 community’s lived experience to
others can build bridges of understanding. Itic
hurt by the assumption — derived from memories
of expos, biennales, embassy-sponsored speakers,
concerts and educational exchanges — that the
actor in cultural diplomacy must necessarily be 2
nation state. By extension from this, the discus-
sion of cultural diplomacy tends to affirm narow
nation-focused ways of thinking, including ideas of
zero-sum competition in international space, as if
one national culture’s success necessarily implies
another’s subordination. This report ic intended to
help push boundaries beyond such narrow think-
ing and open the concept of cultural diplomacy to
critical insight. The summit summarized here was
designed to show how the concept of cultural di-
plomacy iz broader than the national practice; how
key platforms like museums and computer games
are already engaging audiences on behalf of com-
munities who have not historically been priorities
for state-based cultural diplomacy, such as indige-
nous and diaspora groups; and how those groups
can connect with each other across the fault lines
of national borders and establich new relationchipe
for mutual benefit. Az will be seen from the discus-
sion summarized in the report, some practitioners
participating had not previously considered their
work to be a variety of cultural diplomacy.

In the months since the summit meeting the
world hac become 2 darker place, but the signifi-
cance of our discussions has grown. Russia’s inva-
sion of Ukraine underlined the enduring power of
culture in international affairs, both because of the
positive spectacle of Ukraine successfully hamess-
ing its culture ac 2 way to explain the countrys val-
ue to outsiders and the negative example of Russia
deliberately attacking cultural targets in Ukraine,
and limiting cultural responses within its own
domain. As the world slipc further into competi-
tion and uncertainty the importance of preserving
and promoting the spaces in which communities
are known and know each other iz enhanced. We
all face the same challenges of climate instability,
pandemic, corrocive inequality, and migrations.
Only collective action can address such issues and
effective collective action requires mutual under
standing and trust. Cultural discussions, including
the most challenging conversations that open
issues of previous injustice and discrimination are
an essential foundation for future collaboration and
may yet prove the key to our collective wellbe-
ing and even survival. | believe such discussion s
greatly helped by the cultural expression, dia-
logue, and exchange now taking place at a level
other than that of the nation-state. In the hope of
further and better understood cultural dimension
in our transnational dealings this report is offered. *

= Nick Cull, Summer 2022

NACDI 2021 » 4



TABLE OF CONTENTS

Executive Summary 6
Summit Convenors 8
Research Fellows Q
Acknowledgements 10

We Are All Practitioners: Pushing the Boundanes of Cultural Diplomacy

ByAmandaRodnguezE.... ... ... ... ... o .iiiiiiiiiiiaiaaaaan 11
Summit Description: Players: We Are All Practitioners .. .. ... ................ 18
SESSION |

Decolonizing Diplomecy 19
SESSION 11

(Re)Constructing Identity: Disspore Diplomacy 29
SESSION 1

Cultural Practice and Tranznational Outreach:

The prectitioner in Sport, Art, and Music 43
SESSION v

Locetions of Cultural Diplomecy: From Your Neighborhood to the World 56
References and Photo Credits &0



<t We Are All Practitioners:
| Pushing the Boundaries
of Cultural Diplomacy

BY AMANDA RODRIGUEZ ESPINOLA

S tate-centered Cultural Diplomacy has been the traditional approach
to the field in practice and in academia. However, the mediatization of
the field has underscored the iImportance and constant particopation
of nonstate actors. It 5 not that they were not a part of the equa-

tion pnor, but rather that we, as academics, were falling to give them
their nghteows place in the scholarship. The North Amencan Cultunal

Diplomacy Inmiative INACDH) has been committed to challenging the
state-centnc notions that are accompansed by colonial rhetoncs to rec-

ognize the labor of those who serve as diplomatic actors cutside the
scope of government institutions.

Afver the first NACDI summit in September 2020, enttied Cultural
Diplomacy as Crtical Practice, the second summit considers the inter

natonal players’ role in {rejshaping the landscape of the field. Under
the titie Players: We Are All Practitioners, this second summit wants to

recognize those cultural workens who, sometimes without considenng
themselves diplomatic actors, are pushing the boundanes that contain
the notion of Cultural Diplomacy. Non-state actors contnbute to Cul-
tural Diplomacy by engaging in actrwities that hughlight dwverse ways of
knowang beyond the Euro-centnc notions of cultunal representation.

NACDI 2021 = 11



Session 1

Panel 1

Call and Response:
Resistance and Refusal as
Diplomacy

Decolonizing
Diplomacy

Call and Response: Resistance and Refusal as Diplomacy

RYAN RICE,
(Kanienkehiia of Kahnawake), Associate Dean, Faculty Arts & Scence,
OCaD -

oo Panel 2

Indigenous Video Games
as Tools to Decolonize
Cultural Relations
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Recommendations

» On Indigenous diplomacies and cultural workers

» Protest as diplomacy

» Allyship

» Challenging the video game industry’s colonial
logic

» Indigenous knowledges in games

» Indigenous futurism



Session 2

(Re)Constructing
|dentity: Diaspora
Diplomacy

exican Dlasporas In the Unite: ates.
S Tor En?(age en 8 enter
ity Kno

Keynote
Mexican Diasporas in the United States: Tools for Engagement
that Center Community Knowledges and Experiences

Panel 1
Remembering and Engaging: Diaspora Museums and Cultural
Diplomacy

Panel 2
Flipping the Script: Bottom-Up Methods for Diaspora Diplomacy
Studies

Panel 3
The Scholar as Diplomat: Diaspora Intellectuals and (Cross)
Community Representation




“Since the mid-19th century, Mexican migrants in the
United States have organized through mutual aid groups,
community organizations, and cultural programs. With
multiple objectives and motivations, from celebrating and
sharing cultural traditions across borders and across
generations, to maintaining ties with and supporting their
communities of origin, or making claims for political
rights in Mexico and the United States, they create spaces
for cross-border dialogues and engagement with multiple
actors in both countries, challenging the fixed territorial
boundaries of categories of citizenship and access to
rights.”

Alexandra Delano

Recommendations

» Notions of museums

» Diaspora narratives

» Preferred methods to study diaspora

» The role of media

» Facing challenges

» On the historical background of the diaspora
diplomacy

» The relationship of the diaspora to the host state

» The role of memory and identity formation




Session 3

Cultural Practice
and Transnational

inding the Gags: Connecting Diversity,
iasporas, and Skate Diplomacy

IAMS Provosts Post.Doctoral Scholar at the
Annenberg School of Communication and Joumalsm, University of
Southem Calformia. Visiting Fellow in Race, Culture & Community,

. CULL Professor of Communication and Global
CommunicationPolicy Fellow, Center for Communication,
Leadership, and Policy, University of Southern Calfformia

Keynote
Minding the Gaps: Connecting Diversity, Diasporas,
and Skate Diplomacy

Panel 1
Always Already Players: Considering the Cultural
Diplomacy of Artists

Panel 2
Performing Connections: Music Performance and

Cultural Relations




“Developing skate diplomacy as a framework really draws
on critical concepts by focusing on skateboarding as a shared
identity [. . .] and build on those shared experiences because
it doesn't matter who you are, from an Olympian to the skater
who started yesterday, there is a shared experience in what it
is to have those first pushes and no one forgets the first
pebble that you encounter while you're rolling. [. . .] And it
really builds upon when we encounter cultural diplomacy
because skateboarding is something that actually touches the
art, music, media, and entrepreneurship, all those other
aspects of the culture which we as diplomats are always
trying to engage with.”

Neftalie Williams

Recommendations

» Activists agendas and artists

» The role of institutions

» Bridging cultural gasps

» Music as activism and protest

» History as catalist for cultural relations




Session

Cultural Diplomacy
In Your

Neighborhoo

PANELISTS:

JUTTA BRENDEMOML
ntemational Arts Programeer, Goethe-nstitut Toronto

EDWARD T. CHANG

ounding Direct:
Center for Korean Amencan Studies at the Unive:

SHAMRZAD (SHERRY) DOWLATSHAHI
f Diplomacy & P yficer,

MODERATOR:

JAY WANG
fessor, USC Center on Public Diplomacy,
for Communication and Joumalism




“We know that there is almost nothing that thrives in
isolation. The exchange of information, ideas, and
inspiration, as well as collaboration and working together
for larger purposes is vital for developing, understanding,
and influencing; creating spaces, programming, and
relationships that have meaning and value and to fostering
vibrant neighborhoods that can have a global impact.”

Heather Kelly

“I don’t often get asked about the importance of
neighborhood engagement in ICR, International Cultural
Relations, and I think it is a really undervalued area of

exploration and opportunity in a wider global context.”

“Neighborhoods can be active places where inter-
community exchange happens. Neighborhoods also have
the amazing potential to be the ground zero for critical
engagement, protest, resistance, and guerrilla action.”
Jutta Brendemiihl
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SESION |

LAS POLTICAS COMO
DISCURSOS EN LA
DIPLOMACIA CULTURAL

OUDAD OFf MO

—_—

CULTURA ‘_)

Conferencia Magistral
Un enfoque centrado en el ser humano para la diplomacia
cultural

Instalacidn artistica
Die Verschwindende Wand [Desaparece el Muro]

Mesa redonda
La «Bienal de Venecia» vy la politica de |la representacion.

Taller
Politicas de la escucha vy la representacion: taller de poodcast.

Performance-Evento musical
Colectivo Verbena Muxe Presenta «Fantasia Muxe».



La diplomacia publica centrada en la humanidad se enfoca en las
necesidades, intereses y objetivos de las personas, [. . .]
asumimos una conciencia global, un sentimiento de
compaierismo por los demds, una perspectiva holistica mas alla
de la relacion diadica del Estado individual y el publico objetivo
con la humanidad y que ademas hace uso de la diversidad
cultural en toda su extension.

Rhonda S. Zaharna
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SESION Il
MAS ALLA DEL DISCURSO DEL PODER

I.Ammss CULTURALES E
Cumekre llI: Las Potiticas como Discursos

ConrerenciA MacisTRAL: EL FUTURO DE LA
DipLomAaciA CULTURAL

~ CaRrLA DirLikov CANALES
© Investigadora Principal, Iniciativa de Liderazgo
Avanzado de Harvard University

Conferencia magistral
El futuro de la diplomacia cultural

Mesa redonda
El cine como diplomacia cultural: campo de la imaginacion en
disputa

Reconocimiento Artistico
Mariana Yampolsky

Video-conferencia
Mondiacult

Happening
Historia y memoria Aiuu savi




«Es dificil entender y recobrar nuestra propia
historia porque cada dia cuando vamos a la
escuela es como irte olvidando de tu cultura
porque nada de lo que te ensefian ahi esta en tu
vivencia. Los que hemos retomado esta historia
hemos sido autodidactas de nuestra propia cultura,
buscar nuestra propia cultura e historia, qui€nes
SOmos, por que estamos en estas condiciones, y
nos damos cuenta que se borrd nuestra historia por
mas de 500 afios»

Celerina Sanchez
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Video-conferencia Mondiacult 2022

En el actual contexto mundial, donde la desigualdad, los
conflictos, el cambio climatico y la pandemia prevalecen,
la cultura se presenta como una brujula para la
reconstruccion del tejido social. México ha demostrado
que la cultura es vital en la lucha contra adversidades,

siendo un medio para integrar, informar y educar.
Pablo Rafael Lamadrid
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SESION Il IBERO

CIUDAD DE MEXICO

—

OTROS ACTORES:
DESCENTRANO
LAS POLITICAS DE
LA DIPLOMACIA
CULTURAL

Concierto musical
Canciones mexicanas/latinoamericanas.

Didlogo

Descentrando la diplomacia cultural: Representacion de Ia
arquitectura mexicana mas alla del Estado en el ambito
inter(nacional)

Conferencia magistral
Las politicas de migracion en la cultura

Taller
Comida e integracion desde el sur: tortas, historia y peliculas

hw CuLTuRALES EN LA DiPLOMACIA
Cumsrelll? s como Discursos

DESCENTRANDO LA DIPLOMACIA CULTURALS
REPRESENTACION DE LA ARQUITECTURA MEXICANA MAS ALLA L
ESTADO EN EL AMBITO INTER(NACIONAL)

TATIANA BiLBAO
Arquitecta mexicana, Tatiana Bilbao Estudio.
Moderadora




Se requiere reconocer que las diasporas no son
monoliticas [. . .] Por tanto, resulta fundamental construir
puentes entre las personas [ . . .] el arte y la cultura tienen un
papel fundamental para incentivar el didlogo intercomunitario
y crear un espacio de entendimento, que permita a su vez la
eventual cooperacion sobre otros temas relevantes en la
frontera tales como proteccionismo, trata de personas,
delincuencia organizada y flujo de armas. Asi, una diplomacia
fronteriza para el futuro debe reconocer el cambio dinamico de
la movilidad, los espacios, los flujos y las practicas culturales
en las que participan los migrantes y otros actores fronterizos.

Marcela Celorio
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Conclusiones

Una perspectiva viable para un didlogo profundo,
complejo y transformador

Amplio ecosistema de actores con intereses,
identidades, emociones y agendas diversas

Las personas y las comunidades como pilares
esenciales, adoptando un enfoque social

Influencia de las comunidades indigenas en los
ambitos culturales internacionales

Las universidades como facilitadoras del dialogo
cultural internacional

La diplomacia cultural como vehiculo para la
construccion de una ciudadania mundial

La diplomacia cultura como sustrato de una nueva
nocion de colectividad que abarca todas las
identidades y cosmovisiones.

El reconocimiento de la diversidad como una fortaleza.




